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PYOTR ILYICH TCHAIKOVSKY (1840-1893)
Early Gramophone Recordings

The Queen of Spades,
fragments of the opera
Recorded in 1906-1907

Herman'’s arioso “I don’t even know her name” (Act 1, Scene 1) ............ 2.34
Alexander Davydov, tenor

Orchestra of Gramophone Co. Ltd. Conductor Ivan Arkadiev

3-22550 (4975L)

Herman'’s arioso “You will receive your death blow”
(The Storm Scene) (Act 1, Scene 1) . ... ..ottt 2.16

Alexander Davydov, tenor
Orchestra of Gramophone Co. Ltd. Conductor Ivan Arkadiev
3-22568 (4972L)

Duet of Liza and Polina “Tis Evening” (Act1,Scene2)................... 2.53
Marianna Cherkasskaya, soprano, Nina Panina, mezzo-soprano
Piano, Orchestra of Gramophone Co. Ltd. Conductor lvan Arkadiev

24460 (4967L)

Polina’s romance “Lovely lady friends” (Act 1, Scene 2)................... 2.25
Nina Panina, mezzo-soprano

Piano (pianist unknown)

2-23106 (4968L)



Polina’s recitative and Russian song (Act1,Scene2) .................... 1.57
Nina Panina, mezzo-soprano

Chorus and Orchestra of Gramophone Co. Ltd. Conductor Ivan Arkadiev

2-23122 (4991L)

Liza’s arioso “Why these tears” (Act1,Scene2) ..., 3.01
Renée Radina-Figner, soprano

Accompanying orchestra

X-2-63035 (6429L)

Scene of Liza and Herman (Herman'’s entrance in Liza's bedroom)

(ACE L, SCENE 2). . o ot ittt e e 3.06
Marianna Cherkasskaya, soprano, Alexander Davydov, tenor

Orchestra of Gramophone Co. Ltd. Conductor Ivan Arkadiev

24462 (4978L)

Herman'’s arioso “Forgive me, celestial creature” (Act 1, Scene 2)........... 2.43
Alexander Davydov, tenor

Orchestra of Gramophone Co. Ltd. Conductor Bruno Seidler-Winkler

2-22817 / (2972L)

Yeletsky’s aria “I love you” (Act2,Scene 3) ...t 2.34
Oscar Kamionsky, baritone

Orchestra of Gramophone Co. Ltd. Conductor Bruno Seidler-Winkler

2-22756 / (2961L)

Duet of Prilepa and Milovzor “My tender friend” (Act 2, Scene 3)............ 2.27
Marianna Cherkasskaya, soprano, Nina Panina, mezzo-soprano

Orchestra of Gramophone Co. Ltd. Conductor Ivan Arkadiev

24455 (4966L)
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Herman'’s entrance in the Countess’s bedroom (Act 2, Scene 4) ............ 3.13
Alexander Davydov, tenor

Orchestra of Gramophone Co. Ltd. Conductor Ivan Arkadiev

3-22570 (4974L)

The Countess’s song (ACt 2, Scened) . ... ..ot 3.11

Nina Panina, mezzo-soprano
Orchestra of Gramophone Co. Ltd. Conductor Ivan Arkadiev
2-23108 (4989L)

Liza’s arioso “I am worn out by grief” (Act 3, Scene 6) .. .................. 3.05
Marianna Cherkasskaya, soprano

Orchestra of Gramophone Co. Ltd. Conductor lvan Arkadiev

2-23121 (4964L)

Liza's scene “And what if the midnight chimes the answer” (Act 3, Scene 6). .. 2.20
Marianna Cherkasskaya, soprano

Orchestra of Gramophone Co. Ltd. Conductor Ilvan Arkadiev

2-23105 (4965L)

Duet of Liza and Herman “You have come...”

“Oh yes, my sufferings are over” (Act 3, Scene6) .................c...... 2.49
Marianna Cherkasskaya, soprano, Alexander Davydov, tenor

Orchestra of Gramophone Co. Ltd. Conductor Ilvan Arkadiev

24463 (4980L)

Finale of Scene 6 and Scene of Herman’s madness (Act 3, Scene 6) . ....... 3.15
Marianna Cherkasskaya, soprano, Alexander Davydov, tenor

Orchestra of Gramophone Co. Ltd. Conductor lvan Arkadiev

24457 (4981L)



Tomsky’s song “If darling girls could fly...” (Act 3, Scene 7). ............... 2.17

Vladimir Kastorsky, bass
Chorus and Orchestra of Gramophone Co. Ltd. Conductor Ivan Arkadiev
3-22554 (4992L)

Herman'’s aria “What is our life? Agame!” (Act 3, Scene 7) ................ 2.22
Alexander Davydov, tenor

Orchestra of Gramophone Co. Ltd. Conductor lvan Arkadiev

3-22569 (4973L)

Bonus track:

1812 Festival Overture, Op. 49 . . .. ..ot 9.00
Symphony orchestra. Conductor Max Roth

Brillant Sonderklasse 7440-7441

Archive recordings 1906-1907 ([1] - [z8]) and 1930s ([19])

Sound restoration: Elena Doinikova, Elena Sych, Ekaterina Chizhik
Mastering: Elena Doinikova

Engineer: Igor Solovyov

Design: Alexei Gnisyuk

Executive producer: Eugene Platonov

The Moscow Conservatory expresses special gratitude to Vladimir Timokhov and
Grigory Kachurin for providing the rare recordings from their collections

© & ® 2021 The Moscow Tchaikovsky Conservatory
All rights reserved



Queen of Spades recorded by Gramophone Co. Ltd. in St. Petersburg in 1906 and

1907. It was the only experience of sequential recording of the opera in pre-revolu-
tionary Russia, and even after the revolution, it was not repeated soon: the next audio
recording of The Queen of Spades appeared in the Soviet Union as late as in 1937.

I t is no exaggeration to say that the recordings on this CD are unique. This is The

The Queen of Spades was a part of the series of recordings of operas and operettas
undertaken by the UK-based Gramophone Co. Ltd. between 1906 and 1908. In 1907,
Ruggiero Leoncavallo’s Pagliacci was recorded at La Scala in Milan, and Johann
Strauss’s operetta The Bat was recorded in Germany by the
artists of the Berlin Court Opera. A year later, recordings
of two French operas — Carmen by Georges Bizet and
Faust by Charles Gounod — were released.

It took three or four sessions to record The Queen of

Spades. It was released on 18 records that were 2 to 4

minutes long with a total running time of about 45 min-

utes. Judging by the inscriptions on the covers of the

records, they were released by the St. Petersburg and
Riga branches of Gramophone. Subsequently, some
numbers from the series were re-released by another la-
bel, Exelsior Concert Record (Chicago - Paris - London).

The recording of The Queen of Spades preserved the sound of the voices of the best
Mariinsky Theater soloists of the early 20th century.

So, Alexander Davydov (1872-1944), the performer of the part of Herman, was one
of the leading soloists of the Mariinsky Theater at the beginning of the 20th century
and sang the parts of both lyric and heroic tenors (from Lensky in Eugene Onegin to
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Sigmund in The Valkyrie). Herman'’s part was one of the main ones in his repertoire —
he made his debut as Herman at the Mariinsky Theater in 1900.

According to music critic Eduard Stark, Davydov’s beautiful timbre “was the right one
to convey the bits of the part, which, like the scene in Liza’s bedroom, are filled with
charming, captivating lyricism, which is a peculiar feature of Tchaikovsky's genius.
In order to convey it with the proper expressiveness, one should have a particularly
delicate flair — and Davydov did have it, one should have a very good ear for music,
and Davydov did have it, a well-developed one, in full measure.”

Comparing Nikolai Figner, the first performer of the part of
Herman, with Davydov, Stark preferred the latter: “Davy-
dov’'s Herman was more significant than Figner’s one.
Firstly, he was simpler, lacking that tinge of melodra-
ma, which was no stranger to Figner’s performance.
Secondly, musically, he went further in the sense of re-
vealing the character through subtler, more insightful,
more expressive shades of musical speech.”

The noble restraint of performance, the beauty of the
timbre, the freedom and density of Davydov’s voice over
the entire range are conquering despite the technical imper-
fections of the recording.

Davydov’'s partner performing as Liza is Marianna Cherkasskaya (1876-1934), an
owner of “a truly dramatic soprano of very good quality, with a large range, distin-
guished by full sound in all registers, with free <...> high notes, without any rough-
ness, and a pleasant timbre,” as Eduard Stark noted.



The recording of The Queen of Spades proves the accuracy of the comment made by
the singer’s contemporary. The lyricism of her performance and, at the same time, the
absence of affectation, and the natural sound of her voice in all registers are especial-
ly noticeable in the aria “I am worn out by grief.”

In one of the fragments of the opera, Liza’s arioso “Why these tears,”
we hear the voice of another singer, soprano Renée Radi-
na-Figner (1872—-1944). In the early twentieth century, she
was at the top of her short but vibrant career and fre-
quently appeared in domestic and European — German
and Austrian — theaters.

The mezzo-soprano parts of Polina and the Countess
performed by Nina Panina (Panafutina, 1870-1941)
are expressive and unusual. In comparison with mod-
ern interpretations, her singing in Polina’s romance and
the Countess’s song is emphatically even, dispassion-
ate, lacking any shade of mannerism.

The low male voices on the recording — Oscar Kamionsky (1869—
1917) and Vladimir Kastorsky (as Tomsky, 1870-1948), adequately complement the
ensemble of soloists. In the early 1900s, both singers were on the height of their
all-Russian glory, thanks, in part, to their numerous recordings. The performing man-
ner of the lyric baritone Kamionsky (as Yeletsky) is expressive in an Italian way. The
timbre of his voice sounding equally strong throughout the entire range (especially
in the upper register) is close to the dramatic tenor. In contrast, the voice of Vladimir
Kastorsky in Tomsky’s song sounds like the bass-baritone. On both recordings, Ye-



letsky’s aria and Tomsky’s song, the tempo is quicker and more energetic than that
we are used to.

At first glance, the participation of the conductors Ivan Arkadiev (1872-1946) and
Bruno Seidler-Winkler (1880-1960) may look like a mystery. Unlike the soloists, they
did not serve either at the Mariinsky Theater or at the Imperial The-

aters in general. By the time of the release of The Queen of
Spades records, Arkadiev had only been noted as a con-
ductor at the St. Petersburg Kononov Hall. The choice of
Arkadiev as the head of the orchestra on the recordings
of 1906 and 1907 is to some extent clarified by the
Gramophone catalog: most of the records of the early
20th century with the famous Russian singers Feodor
Chaliapin, Vladimir Kastorsky, Antonina Nezhdanova
and others, feature him as a conductor. Such a ser-
vice record and his extensive experience with Gramo-
phone obviously influenced the choice of the conductor
for The Queen of Spades recordings. For the same reason,
the German conductor Bruno Seidler-Winkler was chosen for
several numbers — in the 1900s, apart from being involved in many
Gramophone recordings, he also headed the company’s German branch.

The bonus track is a rare recording of Tchaikovsky’s 1812 Festival Overture conduct-
ed by Max Roth. It was originally released in the 1920s or the 1930s by the German
label Brillant Sonderklasse.

Olesya Bobrik, Ph.D. in History of Arts
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anucb, NpefcTaBneHHasi Ha 3TOM Aucke, siBnsieTcs 6e3 npeyBenuyeHnst yHu-

kanbHon. 3To onepa «MukoBas Aamay, 3anncaHHas dpupmoit «paMMotoH» B

CaHkT-lMetepbypre B 1906-1907 rogax. OnbIT nocnegoBaTenbHOM 3anucuy one-
pbl oKasarncs B AOPEBOMIOLMOHHON Poccn eauHCTBEHHbIM, Aa 1 Nocne peBonioumm
ObIn NOBTOPEH He CKOpO: credytowas ayauosanuch «N1MkoBon gambl» NosiBunach B
Cosetckom Cotose nuwb B 1937 rogy.

«MvkoBas gama» BowMa B Cepuio 3anucert onep u one-
peTT, NpeanpuHATbIX KoMnaHuen «lpammodpoH» («The
Gramophone Co. Ltd.») B 1906-1908 rogax. B 1907 rogy
B MunaHckom «Jla Ckana» 6bina 3anucaHa onepa «la-
aubly Pymxepo JleoHkaBanno, a B lepmaHum cunamm
apTncTtoB bepnuHckon NpuaBOpHOW onepbl — ONepeT-
Ta MoranHa Ltpayca «JleTyyast Mbilwb». Fogom nosxe
NosIBUNUCH 3anvcun AByX dpaHLuy3ckux onep — «Kap-
meH» XKopxa buse n «®aycrta» Lapns MyHo.

3anuck «MNukoBon Aambl» Gbina ocylwiecTBneHa 3a 3-4

ceaHca. OHa BblWwna Ha 18 nnacTuMHKax NPOAOCIKUTENb-

HOCTbIO OT 2 40 4 MUHYT C 06LLel ANMTENbHOCTbLIO 3BYYaHKs

okono 45 MuHyT. Cyas no HagnMcsim Ha oBroxkax NacTUHOK, OHU

GblnY BbIMyLLEHbl NETEPBYPICKMM U PYKCKUM OTAENEHUAMU UpMbl «TPaMMOOH.

Brocnencteum otaenbHble HOMeEpa M3 3TON Cepum NePEBbINYCKanuchb 1 Nog Apyrum
nenobnom - «Exelsior concert record» (Uukaro - Mapwx — JTOHAOH).

3anuck «lMMKOBON Aambl» COXpaHuna 3ByYaHMe rofiocoB Iyylwmx conuctoB Mapu-
WHCKOro TeaTpa Havana XX Beka. VicnonHutens naptum Nepmana Anekcanap [aBbl-
noB (1872-1944) B Havane XX Beka 6bin 0gHUM 13 BeOyLmnxX conuctos MapumHckoro
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TeaTpa, BbICTYNaBLUMM B amnya Kak IMpUYeckoro, Tak U repomyeckoro TeHopa (ot
JleHckoro B «EBreHun OHernHe» o 3urmyHaa B «Banbkvpun»). Maptus Mepmaxa
ABNSNachk OOQHOW M3 IMaBHbIX B €r0 penepTyape, — UMEHHO B Hell OH AebloTupoBsan B
MapuwnHckom Teatpe B 1900 roay. MNo cnosam My3bikanbHoro kputuka dayapaa Ctap-
Ka, npekpacHbI TeMbp [aBblgoBa «kak Henb3si nydlle noaxoaun Anst nepegaydm Tex
MeCT napTuu, KOTopble, Kak cleHa B cnanbHe J1M3bl, NPOHUKHYTbI 04apoBaTenbHbIM
noAKynarLwmm MMpM3MoM, COCTaBMASAOLLMM CBOeOobpa3Hyto 0cobeH-

HOCTb reHust Yankosckoro. [4nsa Toro 4To6bl NnepegasaTth ero
C AOSMKHOW BbIPa3NTENbHOCTbLIO, Ha40 MMETb 0COBO0 TOH-
Koe YyTbé — 1 [aBblgoB MM obnagan, Hago ObiTb O4YeHb
My3blKanbHbIM, 1 — My3bIKallbHOCTbO, OCTPO Pa3BUTOW,
[aBblgoB otnuyancs B nonHon Mepex». CpaBHuBas
nepBoro wucnonHutens naptum [epmaHa Hukonas

durHepa ¢ [aBbigoBbiM, CTapk Aenan BbI6Op B Nonb- : Wl‘Im;ETN
3y BToporo: «epmaH y [JaBbigoBa Obin 3HauUTEMb- .

Hee, Hexenn y ®urHepa. OH, BO-nepBblX, ObIN Npo-
we, 6e3 Toro HanéTta menogpamaTtuama, KOTOporo He
Yyxao 6bino ncnonHexnne durHepa. Bo-BTopbIX, yrny6-
NS9Cb B My3blKy, OH LWEM Aanblie B CMbICIe pacKpbiTUs
obpasa 4yepes Oonee ToHkue, rnyboKo MpogyMaHHble, bonee
BblpasnTernbHble OTTEHKM My3blkanbHON peyun». brniaropogHas caepaHHOCTb MCMof-
HeHus, KpacoTa Tembpa, csoboada 1 NMOTHOCTL 3ByYaHus ronoca [laBblgoBa Ha BCEM
AvanasoHe NOKOPST AaXe HECMOTPSI Ha TEXHUYECKNE HeCOBEPLLEHCTBA 3anuvcu.

MapTHépwen [daBbigoBa BbICTyNaeT MUCMNONHUTENbHMUA naptuu JIvsbl MapuaHHa
Yepkacckas (1876-1934), obnagartenbHuLa «HacTOSILLEro ApamaTUyeckoro conpaHo
O4YeHb XOpoLlero kayecTsa, 60nbLIOro AvanasoHa, OTMYaBLLErocsl MOMHOTON 3BY-
YaHUsA BO BCEX perucrtpax, co cBoboaHbIMK <...> Bepxamu, 6e3 BCAKOW Pe3KOoCTw,
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npusiTHoro Tembpay (3ayapa Ctapk). 3anuch «lMMkoBoM Aambl» ybexaaeT B TOYHO-
CTW 3TOrO CBMAETENbCTBA COBPEMEHHMKA NeBuULbI. JIupuyeckasi HanonHEHHOCTb €€
WCMOMHEHNS 1, BMECTE C TEM, OTCYTCTBME adpekTauum, eCTECTBEHHOCTb 3ByYaHUsi
rofioca Bo BCEX permcTpax 0cobeHHo oLy TUMbI B €€ apumn «Ax, ICToMuUnace, ycrana
a». B ogHOM 13 coparmMeHToB onepbl — apno3o Jnsbl «OTkyAa 3TU Cnésbl» — 3BYy4YNUT
ronoc Apyrov nesuubl, conpaHo PeHa PagnHon-®urHep (1872-1944). B Havane XX

Beka OHa Oblna Ha BepLUMHEe CBOEN KOPOTKOMW, HO SIPKOW Kapbepbl,
aKTVBHO racTponuUpysi Kak B OTEYECTBEHHbIX, TaK U B eBponei-
CKMX (HEMELIKMX 1 aBCTPUMNCKMX) TeaTpax.

BblpasnTenbHO U HEOObIYHO UCMONHEHWE NapTUi MeL-
yo-conpaHo, MonuHbl n padpuHu, HuHom [MaHuHON
(MaHadpyTnHom, 1870-1941). B cpaBHeHUM C coBpe-
MEHHBIMW UHTEPNpEeTaLnsAMU €€ NeHre 1 B poMaHce
MonuHbl, 1 B neceHke paduHn 3BYYMT MOOYEPKHY-
TO poBHO, GeccTtpacTHo, 6e3 Kakoro-nmbo oTTeHKa
MaHEPHOCTH.

MpencTtaBneHHble Ha 3amnucy HU3KME MYXCKUE roroca,
Ockap KamwuoHckuin (1869-1917) n Bnagummp Kactopckui

(Tomckun, 1870-1948), [OCTOMHO AOMOMHSAOT aHcaMbnb conu-
ctoB. Oba neBua B Hayane 1900-x rogoB ObINM B paccBeTE BCEPOCCUINCKON CnaBbl, B
TOM uucne, Gnarogapsi MHOrOUMCIIEHHbIM 3anucsiM Ha nnacTuHkU. MaHepa ucnosHe-
HUS nupuyeckoro GapuToHa KammoHckoro (Enewkuii) no-mtanbsiHCKM 3KCNpeccuBHa,
Tembp ero ronoca, cBO60AHOro Ha BceM Anana3oHe (0CO6EHHO B BEPXHEM PErUCTPE),
6130k K Apamatudeckomy TeHopy. B npoTtmBononoxHocTb emy, ronoc Bnagumupa
KacTtopckoro B neceHke ToMCKOro 3By4uT kak 6ac-6aputoH. Ha o6eunx 3anucsix, apum
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Eneukoro n neceHkn Tomckoro, obpaluaet Ha cebst BHMMaHue Temn, 6ornee noasumx-
HbI N 3HEPTUYHBIN, YEM 3TO NPUBLIYHO COBPEMEHHOMY CIyLLATENHO.

3aragkov Ha nepBbIN B3MMSAA BbIMAAWT yYacTvue B 3anucu aupmxképos VBaHa Apka-
abeBa (1872-1946) n BpyHo 3enanepa-Buxknepa (1880-1960). B otnuumne ot co-
TINCTOB, OHWU He CRYXunu HY1 B MapumnHckom TeaTpe, HU B MiMnepaTopckux TeaTpax
BoobLle. Ko BpemeHM Bbinycka nnacTvHOK «[TMKOBOW AaMbl» MOCIY>XHOW CMUCOK
M. M. ApkagbeBa BknoYan nuilb paboTy B Ka4yecTBe OUPMKE-
pa B netepbyprckom 3ane KoHoHoBa. Bbibop Apkagbea
Kak pykoBoguTterns opkectpa Ha 3anuncu 1906-1907 rogos
B KaKOW-TO Mepe NpOsSICHAET kaTtanor oupmbl «'pammo-
oH»: Ha BONbLUMHCTBE MNAcTMHOK Hadvana XX Beka
C yvacTMem 3HaMeHUTbIX pycckux neBuoB, Pénopa
LWananuHa, Bnagummpa Kactopckoro, AHTOHMHBI He-
XOAHOBOW U APYrMX B KAYeCTBE AUPUKEPA BbICTYNaeT
MMeHHO oH. O4eBMAHO, Takas cneumanuaaums n 6onb-
LLIOW OMbIT COTpyAHUYecTBa ¢ «pammodoHOM» NOBMK-
Snv Ha BbIOOp ero ansa 3anucu «lukoBon gambiy. o
TOM Xe NPpUYMHEe AN HECKONbKMX HOMepoB Obin BbIGpaH
Hemeuku aupwxép b. 3engnep-Burknep — B 1900-x rogax

OH He TOMbKO y4acTBOBas BO MHOMMX 3anucsax «pammodoHay, Ho
N SBNSANCSA PyKOBOAUTENEM €ro HeMeLKOro OTAeNeHus.

B kayectBe BoHyca Kk «lMukoBor fAame» nobasneHa pegkas 3anucb TOPXKECTBEHHON
yBepTiopbl Yankosckoro «1812 roa» nog ynpaeneHvem aupwxképa Makca Pota, BbI-
nyweHHasa B 1920-1930-x rogax Hemeukon dompmon «Brillant Sonderklasse».

Onecs bobpuk, kaHOuGam uckyccmeogedeHus:
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NETP UNbUY YANKOBCKWUN (1840-1893)
PaHHWe rpammooHHbIe 3anucu

NMukoBas gama
parmeHTbI onepbl
3anucu 1906-1907 rogoB

Apuro3o lepmaHa «A umeHn e€ He 3Ha» (1T AKT, 1K) ..o 2.34
Anekcanap JaBbloB, TEHOP

OpkecTp AkumoHepHoro O6wecTtBa «pammochoHy». Oupwxép VeaH ApkaabeB

3-22550 (4975L)

Apnoso lepmaHa «[Monyuniib cMepTenbHbI yaap Tbi»

(CueHa Bypr) (AKT 1, 1K) . oot e e e 2.16
AnekcaHap [aBbigoB, TeHOp

OpkecTp AkumoHepHoro ObLuecta «pammodoH». Aupwkép MeaH Apkaabes

3-22568 (4972L)

Oyat JInsbl 1 MonuHbl «Yx Bevep» (T AKT, 2K.) vt 2.53
MapwuaHHa Yepkacckas, conpaHo, HuHa MNanuHa, meuo-conpaHo

dopTenunaHo, OpkecTp AkumoHepHoro ObectBa «PammModoH»

Avpwxép ViBaH Apkagbes

24460 (4967L)

PomaHc MonuHbl «Mogpyr Munbie» (T AKT, 2 K.) .o v oo e 2.25
HuHa MaHuHa, MeuLo-conpaHo

dopTenmaHo (MMaHNUCT Hen3BeCTeH)

2-23106 (4968L)
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PeunTtaTye n pycckas necHs MonuHbl (1 AKT, 2K.) oo

Hwna MaHnHa, meyo-conpaHo
Xop 1 Opkectp AkumoHepHoro O6wecTtBa «pammodoH». Oupwxép VeaH Apkaabes
2-23122 (4991L

Apuo3so Jusbl «OTkyaa aTM cnésbi» (1T AKT, 2K.) . . oo

Pene PagnHa-®urHep, conpaHo
AKk. opkecTp
X-2-63035 (6429L)

CueHa Jlusbl n N'epmana (Bbixog Mepmana B cnanbHe Jn3bl) (1 AkT, 2 K.) . . .

MapwuaHHa Yepkacckas, conpaHo, Anekcanap [asblaoB, TeHOp
OpkecTp AkumoHepHoro ObLuectsa «pammodoHy». Oupuxép ViBaH Apkaabes
24462 (4978L)

Apuo3so lepmana «MpocTu, HebecHoe cozparbe» (1 AKT, 2K) .. ..........

Anekcanap [aBbinoB, TeHOp

OpkecTp AkunoHepHoro O6uectea «paMModoH»
Lnpwxép BpyHo 3engnep-BuHkneps

2-22817/ (2972L)

Apus Eneukoro «A Bac mobnton, (2 AKT, 3K.) .o e i

Ockap KamuoHckuii, 6apuToH

OpkecTp AkunoHepHoro O6uectea «paMModoH»
Oupuxép bpyHo 3enanep-BuHknepsb

2-22756 / (2961L)

Oyat Mpunensl u Munos3opa «Mow MuneHbkuii Apyxok» (2 AKT, 3K.) .. ...

MapuaHHa Yepkacckas, conpaHo, HuHa MNaHuHa, meuuo-conpaHo
OpkecTp AkumoHepHoro O6uectea «pammodoHy. Oupuxép MBaH Apkaabes
24455 (4966L)
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Bbixop MepmaHa B cnanbHio Mpadpukmn (2 AKT, 4K.) oo

AnekcaHap [aBblgoB, TeHOp
OpkecTp AkunoHepHoro ObLectsa «pammodoH». Anpwkép MeaH Apkaabes
3-22570 (4974L)

MeceHka MPaduHN (2 AKT, 4 K.) oot e e e e e e et

HuHa ManuHa, Meuuo-conpaHo
OpkecTtp AkumoHepHoro O6wecTtsa «'pammocoHy». Oupwxkép VBaH ApkaabeB
2-23108 (4989L)

Apno3o Jnsbl «Ax, uctommunachk, ycrtana a» (3 AKT, 6K.). .. ............

MapuaHHa Yepkacckas, conpaHo
OpkecTp AkumoHepHoro O6wectBa «pammochoHy». Oupwxép VeaH ApkaabeB
2-23121 (4964L)

CueHa Jnsbl «A ecnvi MHe B OTBET» (BAKT, 6K.) ... vvven ...

MapwuaHHa Yepkacckas, conpaHo
OpkecTtp AkunoHepHoro ObLectsa «pammodoH». Aupwkép MeaH Apkagses
2-23105 (4965L)

Oyat Jlnsbl u NepmaHa «Tbl 30ecb...»

«O pa, MuHoBanu ctpafaHms» (3AKT, BK.) . ..o vt

MapwuaHHa Yepkacckas, conpaHo, Anekcanap [aBbigos, TeHOp
OpkecTp AkumoHepHoro ObLectsa «pammodoH». Anpwxép MeaH Apkaabes
24463 (4980L)

®uHan 6 kapTWHbl 1 cueHa cymacluecTBus lepmana (3 AKT, 6 K.). .. .. ...

MapuanHa Yepkacckas, conpaHo, AnekcaHap [asbiaos, TeHOp
OpkecTp AkumoHepHoro O6wecTtBa «pammochoHy», Oupwxép VeBaH ApkaabeB
24457 (4981L)
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MecHs Tomckoro «Ecnm 6 munble aeBnubl...» (3AKT, 7K.). oo oo vvee e .. 2.17

Bnapgumup Kactopckuia, 6ac

Xop 1 Opkectp AkumoHepHoro ObuectBa «pammodoH»
Iunpwxép NeaH Apkagbes

3-22554 (4992L)

Apus l'epmaHa «YT0 Hawa XM3Hb — Urpa» (3 AKT, 7 K.). oo e v e 2.22
Anekcangp [aBblgoB, TeHOp

OpkecTp AkunoHepHoro O6uectea «pammodoH». Oupnxép VBaH ApkaabeB

3-22569 (4973L)

boHyc:
TopxecTBeHHas yBepTiopa «1812roa», Op.49 . ...................... 9.00

CumdpoHunyeckuii opkecTp. Oupwxép Makc Pot
Brillant Sonderklasse 7440-7441

ApxusHble 3anucn 1906-1907 ([1] - [z8]) n 1930-x ([19]) romos

PecTtaBpatopbl: Enexa JoviHukosa, EneHa Cobly, EkaTepmHa Ymkuk
MrxeHep: Nropb ConoBbéB

Oun3zanH: Anekcen Muncrok

McnonHutenbHbin npoatocep: EBreHnn MNnatoHoB

Mockosckasi KoHcepsamopusi 8bipaxaem ocobyto briazodapHocmb
Bnadumupy Tumoxosy u lpuzoputro KadypuHy 3a npedocmasrieHue
pedKux 3anuceli U3 c8oUX Kormekyud.

© & ® 2021 MockoBckas rocygapcTseHHasi koHcepsaTtopus um. .M. Yarkosckoro
Bce npaBa 3awumiieHbl
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DIGITAL AUDIO

TCHAIKOVSKY. Early Gramophone Recordings

The Queen of Spades, fragments of the opera

Marianna Cherkasskaya, soprano Renée Radina-Figner, soprano
Nina Panina, mezzo-soprano Alexander Davydov, tenor
Oscar Kamionsky, baritone Vladimir Kastorsky, bass

Chorus and Orchestra of Gramophone Co. Ltd.
Conductors Ivan Arkadiev, Bruno Seidler-Winkler

Archive recordings 1906-1907

1812 Festival Overture, Op. 49

Symphony orchestra
Conductor Max Roth

Archive recording 1930s

Sound restoration: Elena Doinikova, Elena Sych, Ekaterina Chizhik
Mastering: Elena Doinikova. Engineer: Igor Solovyov. Design: Alexei Gnisyuk
Executive producer: Eugene Platonov

The Moscow Conservatory expresses special gratitude to Vladimir Timokhov
and Grigory Kachurin for providing the rare recordings from their collections

© & ® 2021 The Moscow Tchaikovsky Conservatory
All rights reserved



